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BEATS AND BREATH: First of all, there's always this eternal question of how to define or 
describe Ziad Nawfal. If I were to give a description to let's say a radio audience, what  
would you say to them?

ZIAD NAWFAL: I'm a radio-host, radio producer, music promoter and producer based in 
Lebanon. Usually when I'm asked to describe myself I say in say three succinct words, I  
say radio-host, music producer and producer.

BEATS AND BREATH: Fair enough. And that goes back 20 years, starting in the early 
1990's – 1992 – when you first made the scene to Radio Liban, 96.2 FM. Was it that dial-
marker always?

ZIAD NAWFAL: It's always been that radio frequency. I started working in Radio Lebanon 
in 1992 as a freelancer. I'm still a freelancer today. I worked for 2 years in a sort of  
apprenticeship with the guidance of someone in the radio station. And I was “legalized,” 
or my position was made formal at the radio station in 1994.

BEATS AND BREATH: Regarding the things that you were influenced by at the time, the 
things that you liked to spin – they ranged and your tastes have failed to be labeled 
“genre specific,” although you had leanings – 60s and 70s psychedelia, the alternative 
rock scene – but nothing was easily classifiable. Fast forwarding from there, you 
ultimately took on a job with a (regionally renowned) cd store – La CD Theque – owned by 
the entrepreneur and music aficionado Tony Sfeir. Do you think that moving to work for 
Sfeir and the store was a natural thing to do based on your love of music?

ZIAD NAWFAL: I think so. No one has ever presented it that way, but I think so. Even 
before working for Radio Lebanon in the early 1990's, I would travel to buy music. When I 
had enough money to travel, I should say, I would travel to buy music or watch concerts.

During all of my time at Radio Lebanon, through the 1990's and 2000's, I still traveled to 
get music. I'm not very attached to the MP3 format or to files. Of course I use files and I  
use downloads. But I'm still very attached to the formats of vinyl and CD, so I still traveled 
to buy music. 

By traveling to buy music, I would be in contact with record stores, and so record stores 
became a very big part of my life. I would go to a country or a city and discover where all  
the record stores where first and foremost – in the first two or three days after arriving – I 
would ask about record stores.

So for me it was a very natural progression when this record store – La CD Theque – 
opened in Beirut -because first it was located outside of Beirut – when it first opened in 
Beirut, I ran there, literally. First, to buy music and then when they saw how much music I  



was buying and how much knowledge I had from the radio, they suggested that I work 
there. And I did for 7 or 8 years.

BEATS AND BREATH: During that time that also put you into contact with a different 
process within that milieu – a label was started by Tony Sfeir called Incognito – that then 
you also became a part of. Tell me a little bit about that.

ZIAD NAWFAL: The way it happened was more precisely the following: CD Theque had a 
very friendly policy towards local bands and musicians. Whether they be alternative rock, 
or electronica – young or old musicians – western or oriental – it had a friendly policy. 
These artists come by the store could drop off their albums on a consignment basis and 
we would sell them for them. And at the end of the month we'd see what they sold. If they 
sold X quantity we'd ask for more. We'd pay them, etc. 

Eventually, we decided to start a label called Incognito and that was Tony's (Sfeir) child. 
And Icognito was...

BEATS AND BREATH: So it was a platform.

ZIAD NAWFAL: It was. It was a platform that allowed musicians from different genres and 
denominations to record to edit to produce to distribute – Icognito did all of these things. 
And it did that for different musical entities. It could release Nida Abu Mourad, a very 
traditional oriental musician. Just like it could release two albums by the (post-punk outfit) 
Scrambled Eggs as well. 

BEATS AND BREATH: When did the label start?

ZIAD NAWFAL: Incognito started in 2006, just after the war (with Israel). 

BEATS AND BREATH: I remember – actually I believe it started before the war because I  
remember seeing in the window display in Hamra Lebanese Underground that had my 
first exposure to Scrambled Eggs, to much of the alternative music scene in Beirut.

ZIAD NAWFAL: Exactly. The compilation – Lebanese Underground – was actually the 
brainchild of Lebanese (independent music pioneer) musician Zeid Hamdan. It was his 
platform. And there was a collaboration between La CD Theque and Zeid Hamdan which 
resulted in this compilation that had every single member of that alternative scene on the 
album. It was a brilliant compilation.

And I think it was Incognito's first venture. Not totally sure, but after that Tony Sfeir with 
Incognito to specialize in recording, producing and distributing Lebanese, Syrian, 
Jordanian, and Egyptian artists – and he had deals in all of these countries with local 
distributors for them to co-produce and distribute with him. 

BEATS AND BREATH: Was that a new model in the region?

ZIAD NAWFAL: It did not exist before, that's for sure. So he broke ground with this. The 
actual roots of Incognito began with a CD that Tony Sfeir released as part of a magazine. 
Before Incognito, Sfeir had a magazine that different contributors wrote in that 
documented the Lebanese scene and the Jordanian scene.



And this Lebanese magazine was Comusication which was a play on the words music 
and communication. Hence Comusication. This magazine released a CD in 2001 called 
Beirut Incognito and this CD had 18 tracks on it. And it had every single Lebanese 
alternative musician. 

It was a gigantic platform. Suddenly what was only spoken about, or what you only heard 
about word of mouth, existed then in the form of a CD with 18 artists on it: Scrambled 
Eggs, Soap Kills, Blend, Mazen Kerbesh, and Raed Yassin. 

This CD was followed by a concert that La CD Theque staged, and some years later the 
label was founded. The label thus is an offshoot of this early compilation that I still have 1 
copy of.

I think Incognito was a great venture – an incredible venture. Maybe too ambitious. Too 
many CD's were produced. Too many projects were financed. So instead of stopping 
after the release process to sell the album and hype up the album...

BEATS AND BREATH:  So the post-production process of promotion and placement, etc?

ZIAD NAWFAL: Exactly! He – Tony and his team- would move on to the next one. And the 
next one, and the next one and the next one. So eventually they found themselves with 
this huge catalog that wasn't selling. The label went bankrupt. They shut down the label.

They sold the (label's) catalog to Forward Music Label's owner Ghazi Abdel Baki – so now 
most of Icognito's productions are being sold by Forward, which is great because at least 
the catalog still exists.

BEATS AND BREATH:  To a viable record label with consideration to a market where 
record labels really don't exist. So Ghazi's Forward Music at least gives this catalog a life.

ZIAD NAWFAL: Absolutely. There's another problems running parallel to this which is that 
the CD market worldwide is declining if not disintegrating. There's a lot of piracy in the 
countries in the Middle East. 

So Incognito had to fight this as Ghazi at Forward Music has to fight this battle. Currently 
there's an illegal website where all of our music is available for free – mine and Ghazi's. 

BEATS AND BREATH: That is a fundamental idea when discussing the beginning of an 
industry – so to speak – in the Arab world. To speak about a music industry in the Arab 
world is to speak more about a record label that produces music videos in that the 
“labels” that produce the Arab pop stars are only producing music videos. They're really 
not creating product. It's they way they get their product to the people and through the 
download sites.

So Incognito was kind of both forward looking and an anachronistic kind of thing. Not 
being forward looking enough, but being forward looking in the attempt to do something 
that hadn't been done. Let's apply that idea to your own current incarnation of a record 
label: Ruptured. Tell me a little bit about the how that evolved, and then I'd like to ask you 
a little bit about how your experience with CD Theque/Incognito helped in what you're 



doing now.

ZIAD NAWFAL: In 2006, just after the (34-day war with Israel), I produced in collaboration 
with Incognito two artists that I still work with today that are very dear to me musically 
speaking: Scrambled Eggs and Munma.

These were two albums produced by Incognito that I contributed to. I took the Scrambled 
Eggs to the studio, financed the studio sessions, worked with my brother (Jad Nawfal aka 
Munma) on his cd, etc.  And two years later when I left Incognito, I was left with the 
obvious question of what to do next.

So founding a label seemed like an obvious choice because I had experience from 
working with Incognito for 2 years. I knew the different steps for producing a CD, 
releasing a CD- how to market it and how to distribute it. 

BEATS AND BREATH: In this (Lebanese independent music scene) market in particularly.

ZIAD NAWFAL: In this specific Lebanese market where cd's are not taken into 
consideration. Where the CD market was starting to decline, maybe not as fast as the 
European or the American market, but it was still starting to decline. 

I had an idea, from working for Incognito and Tony Sfeir, I had an idea of how to organize 
events around CD's, and not just produce a CD and launch it. No, I learned how to do a 
big event around a CD – a concert – and have an entrance fee that would include a CD,  
thus forcing people to take it home. Working on the actual design of the CD – the way it 
folds, etc. All of these various things I learned from the incognito experience.

Ruptured is also “anachronistic” in the sense that I started the label in 2009 at a time 
when no one was producing CD's anymore. People had either moved back to vinyl or 
where into MP3's. But what you have to bare in mind is that the alternative scene started 
very late – 10 to 15 years old.

Soap Kills (Zeid Hamdan, Yasmine Hamdan) debuted in 1996. Because it's a small scene 
the record labels came late. So we're many steps behind our equivalent in Europe and the 
US. 

I needed to document what I was hearing. The stuff that musicians were giving me. The 
music performances that I was seeing. The performances that were taking place at the  
radio. 

This is how the label started. The first CD I released was a compilation of radio recordings 
because I felt the need to not let these performances die. Of course there archived on my 
website. I have them as CD's at home but I felt the need to do a bit more. So I released a  
very cheap compilation, recorded haphazardly, the sound quality is not terrific. I did a big 
concert at a restaurant in Hamra (West Beirut) where all of the artists on the compilation 
played.

This eventually led to more compilations of this type, and artists actually started 
contacting me to release CD's in Lebanon of the work they were doing here.



BEATS AND BREATH: That first compilation had a name. 

ZIAD NAWFAL:  It was called the Ruptures Sessions. It was called that because the radio 
show (on Radio Liban) was called Ruptures. When I created a label, the label for me 
seemed like an off-shoot of the radio show because the radio show got me into Lebanese 
music to start with. 

Since the radio show was called Ruptures, I called the label Ruptured with a “D”, and the 
radio sessions that made it onto the CD were called Ruptured Sessions Volumes 1 to 4 
now.

BEATS AND BREATH: I'd like to know how you would describe your relationship with the 
underground artists of Beirut? How do you see yourself in relation to them? Do you see 
yourself as a talent scout, a facilitator – do you see yourself as a vehicle for them? Are 
you serving them? You see what I'm saying.

ZIAD NAWFAL:  A facilitator was the word I was going to use before you mentioned it. I 
do much more than facilitate. I scout. I discover. I play. I produce. I organize concerts in  
Lebanon and abroad. More in Lebanon and not that much abroad, but I have organized 
concerts abroad when the interest has been there. 

Promoters contact me from within and out of Lebanon to make them listen to Lebanese 
artists that they could listen to and book. But all of these names and labels don't really 
mean much to me. The only label that I'm actually attached to is facilitator. 

I just help to expose these musicians to a wider audience, both locally and internationally.  
And I do this through the radio shows, through compilations, through performances, 
through text that I write with musicians cd's, through the interviews that I do with the 
radio show. And through the book...

BEATS AND BREATH: “Untitled Tracks?” Talk a little about that.

ZIAD NAWFAL: It was a very small idea at the beginning which eventually mutated to 
something bigger – maybe too big. This friend of mine had an archive of photos of 
Lebanese alternative artists, and she came to me and said, “Let's make a book of these  
photos because they mean something now.”

BEATS AND BREATH: Tanya Traboulsi

ZIAD NAWFAL: Yes Tanya said, “These photos mean something now. That might not 
mean as much in a few years. The archive will have grown bigger of course but if we do 
this book now, we'll be documenting a certain aspect of the scene now which is just 
starting to become known. So we could actually create or launch a stepping stone – or 
the first stone of what could become a bigger path.”

We didn't really know where this would go, but we compiled photos and some text that 
we asked friends of ours to write. Along with co-editor Ghalya Saadawi, the purpose of 
that book Untitled Tracks was to document a scene in the making, and not to offer any 
definitive documentation. 



So this book is one of the many things that I do. It's very important not to fall into the trap 
of describing me as some sort of good samaritan who has devoted his life to Beirut's 
alternative scene. In some ways that's true but in some ways that's not true.

I've been listening to music since I was ten years old. And all of my life has been based 
on that and is intrinsically linked with music. I've also been a DJ for the longest time.

BEATS AND BREATH: But let's be clear. If you put that kind of time into that process, then 
the devotion is there. 

ZIAD NAWFAL: It's very natural...

BEATS AND BREATH: But we also have to talk about the idea of sustainability – in order 
to continue to do that, there's a currency to that amount of information that somehow has 
to have a bit of compensation, if you will, to allow for it to continue and to interact and 
allow for it to grow in different directions. Which is why one can appreciate the non “good 
samaritan” description. There is the idea that in order to do this – if you are the facilitator 
– then there has to be a quid pro quo relationship. I am doing this but I can't do this out 
the pure goodness of my heart. There has to be some sustainability – and money into this 
process – for it to continue. So that's a tenuous arrangement is it not?

ZIAD NAWFAL: It is. You've put your finger on something that is very present, which is I 
have often been accused of making my name and reputation off the backs, and off the 
talent and off the work of artists.

To which I've had to reply that I've never made any money from the label, from the 
concerts, or the performances. To which you can reply in turn, but you've made an name 
for yourself and become very famous. Famous among the – what? - 100 or so people 
who come to the shows?

But again, let's not fall into this “good samaritan” thing here. I do it out of love for the 
music – first and foremost. And the second degree in my belief in local music, and that 
local music is going to go to grander places in the future...(pauses)....

I'm hesitating right now because I'm not sure what this relationship is bringing me. I have 
a label that is entirely self-financed. If I want to release a CD next month by a certain artist  
– I have to design the CD. Pay for the printing of it. Listen to the music. Produce the 
music. Mix it master it. Produce the (physical) Cd itself. Package them myself. Organize a 
show. Talk to people about a show – promote a show. Print flyers, posters, etc.

This process in itself brings me incredible pleasure. If at the end of the day 60 people will  
come to the show and take 60 cd's with them because they're forced to take the CD –  
you cannot come to one of my gigs and not take a CD home – that's whole point. Then 
I'm happy.

If 2 months later, a person listens to the CD, and likes the CD and then comes to me and 
says – can you do a radio show for us or can you contact this artist to book him – then 
I'm even happier.

It brings me nothing money-wise. It brings me nothing reputation-wise. It brings me a lot 



of joy in a job well done. But that's about it. People are very suspicious of me when I say 
things like that because the idea of a good samaritan doesn't exist anymore.

Of course I make money. Of course I manage to live. But I manage to live from the other  
stuff that I do from Deejaying in restaurants and bars to translating from doing playlists for 
restaurants and bars. And whatever money I make I put into the radio shows and the label  
– so I put into buying CD's, producing CDs...

BEATS AND BREATH: It's a sustainability factor. This is what drives the process and 
allows for it to continue.

ZIAD NAWFAL: Exactly. If at any point I find that the circle is not ...for lack of a better  
term...circular. If at any point this process is not self-actualizing, then I will have to ask 
myself questions and reconsider what I'm doing.

And the time for these questions has arrived. I've released 8 CD's on the Ruptured label.  
The label has maintained itself financially, but the problems are somewhere else. The 
problems are in the actual possibility of having artists from abroad actually playing here in 
Lebanon for small fees. 

If now, a foreign artist wants to come to Beirut/Lebanon and release a CD here on my 
label and play. If I have to invest more than I make – more than the label makes – more  
than I make per month...if it becomes unsustainable, then I must ask myself, “Is this worth 
it?”

And that is exactly what is happening now because artists are finding it hard to play in 
Lebanon without the proper permitting. People are buying less and less CD's, and so I'm 
finding it difficult to keep it sustainable. 

BEATS AND BREATH: Let's talk about that a little. My sort of denouement of questioning 
has to do with the sort of what's next? So you've gotten it to a point. It's taken time. You 
have a built in audience as small or big as that might be. But looking to the future, the sort 
of question that you're asking yourself as you do this is what does the world at large have 
to look forward to in regards to what you said earlier – in that you believe that the local 
artists are going to become more of the musical landscape – not just locally but 
internationally – how is what your describing going to effect that process?

ZIAD NAWFAL: When I first started producing CD's and performances and concerts in 
2006. I thought the next logical step would be to send these artists abroad to play in 
concerts.  Frankly, this was the one thing I looked forward to.

The radio shows and the performances in Lebanon, and the concerts and the CD 
productions would eventually serve to send these artists abroad. And if I was lucky 
enough, I would be able to travel with them and see the actual impact they would have on 
non-Lebanese crowds and audiences abroad.

And I pursued that for a while, and I pursued foreign promoters and labels and sent them 
CD's and said, “Here is Munma. Here is Scrambled Eggs. Here is Mazen el Sayyed. He's  
a vital musical force in Lebanon you should book him.”



I find local artists either reticent, or I find promoters are wary and suspicious. So to 
answer your question, I don't really have an answer.

I'm not at a dead end yet. But I'm approaching the streets that will eventually lead to the 
streets that will lead to a dead end. A couple of years maximum, I will have reached the  
dead end of those streets where I will not have been able to send that many artists 
abroad to perform. I will not be selling CD's anymore and I will have run out of 
performances to organize in Lebanon. And it will become to hard organize gigs with 
foreign artists in Lebanon.

What if I reach that street, what will I do then? I'm not there yet but I can see it profiling 
itself. And I'm not negative. I'm not pessimistic. If I was, I wouldn't be doing what I do. 
But there is the problem of what to do now.

So I've done 'X' amount of performances. I've done 'X' amount of concerts. I've  
organized a few concerts abroad. I've released 8 CD's, at least 5 of which are brilliant in  
my mind. I've done so many radio shows for Lebanon and for Europe and for the US that 
I've sent out. So what do you do next?

I've written about artists. I've published a book. I've taken photos. I've mixed music from 
inside and outside of Lebanon. And I've always felt like it's not enough. But to be honest I 
don't know what else to do. 

BEATS AND BREATH: So you're not a prophet or soothsayer – that you're involved in a 
process that you don't exactly know where it's going.

ZIAD NAWFAL: EXACTLY! And this is what I've been trying to explain to many many 
people. The people that criticized the book (Untitled Tracks) when it came out, and who 
accused me of labelling a scene that should not have been labelled. 

To them I said, “But it's a work in progress. It's a documentation of a work in progress 
and it's localized.”

It's not that I have no idea what I'm doing. It's just that I took things as they came. When 
the local alternative scene developed I rode on that train, I first helped them in my work at  
CD Theque and Incognito with a lot of help from Tony Sfeir, who was my mentor for many 
years. And then I moved into releasing CD's and staging concerts. I did not actually have 
a plan of attack. 

The train was moving. I rode on it, and I helped it move forward. I'm not sure where things 
should go now. I'm not entirely certain...

BEATS AND BREATH:  Maybe that's not your job either? Maybe that's not your role 
either? Who knows? 

ZIAD NAWFAL: Perhaps you're right but the thing is that I'm asked that question quite 
often (What's next with the alternative scene in Lebanon?) Recently, I was asked to write 
a text for this cultural fund that wanted to help local musicians called Arab Funds for Arts 
and Culture – AFAC. They wanted me to write a text that would put in perspective 
Lebanon's alternative scene.



The first thing I wrote in that text was: “I am often asked to put things in perspective and I  
don't know how to. How does music in Lebanon affect the Arab Spring and vice versa? 
How is Beirut's alternative scene politically?”

I don't know the answers to these questions. I'm not sure the artists do. 

What we need to remember is that it's a very young scene. It's 10 years old if you're 
being pessimistic. 15-years old if you're being optimistic. That's not a scene. It's 20 
musicians making music in a very small city. 

So it's a bit early to speak about my role, and Ernesto's role (co-founder of The Beirut 
Groove Collective Dj/performance collective), or Sharif's role (founder of ?????) and 
Ghazi's role (Abdel Baki - Forward Music Label). We're all doing our little thing, and we're 
all motivated for different reasons. 

Some of us are more interested in money than others. Some of us are more interested in 
fame than others. Some of us don't know what they're interested in. But the feeling is that 
it's too early to tell.

Still, because there's the Arab Spring and because the war of 2006 took place here in 
Lebanon and it was documented. And because visual artists and performance artists in 
Lebanon are famous abroad and have a lot to say, people are coming to the music scene  
to ask what does the music scene have to say for itself. What are you doing? What are 
you saying? What will you say in the future? What's your role? What's your place?

Somewhere maybe this is why it's become harder to do artist visa's, maybe.

BEATS AND BREATH: Talk about some of the things that Ziad Nawfal has upcoming with 
artists you plan on bringing in. Can you talk about that or is it dangerous?

ZIAD NAWFAL:  No it's not dangerous.

BEATS AND BREATH: What about upcoming releases?

ZIAD NAWFAL: There's two upcoming releases – 9 and 10. One of them Is a compilation 
of young electronic Lebanese artists, and it's a project I'm very much attached to 
because there's a very active and prolific Lebanese electronic scene that was kick-started  
by Accousmatic System and Accousmatic Events which are spearheaded by Hadi Saleh. 

So Hadi has introduced me to a lot of the young electronic producers, and I've invited 
them to the radio show and I've recorded a lot of performances – some of them are 
foreign and some of them are Lebanese. And so I want to release a compilation of their  
works towards the end of the year.

That's Ruptured Sessions Volume 5. And I'm hoping that the Lebanese artists will play 
because the foreign artists have already played in Lebanon and I want this compilation to 
be focused on the young Lebanese electronica scene. 

And there's another CD that is coming out on the label. It's a trio made up of a young 



Swiss musician, a French musician, and a Lebanese musician. They're called Under the 
Carpet. They've done 4 or 5 concerts in Lebanon when they were fortunate enough to be 
in Lebanon at the same time because obviously they don't all live in Lebanon.

Stephan Reeve from France. Pad Konka from Switzerland, and Fadi Toubar from 
Lebanon. I'm hopefully releasing a CD with them and doing several performances around 
the time of the CD's release if all goes well.

BEATS AND BREATH: What are you excited about musically in 2012? Not necessarily that 
you're involved in, but some things in the future that you see that are exciting and that 
people should know about.

ZIAD NAWFAL: I'm excited about the one aspect that I was the most suspicious about 
before – which is the hip-hop scene. I'm excited and suspicious about the scene at the 
same time still because it's very easy for artists operating in the hip-hop mould to go into 
cliches and nd to go into prototypes, and to have a discourse that is not very interesting 
to me or their audience.

This was my issue with the hip-hop scene in Lebanon in the past, and it's still an on-going 
concern. But I'm optimistic and extremely excited about it because of recent things that  
I've heard and recent things that I've witnessed.

Not just the CD that I produced with the Mazen el Sayyed (aka El Rass) and my brother,  
Munma. Mazen el Sayyed was around before this and before me and will continue and go 
on well after my involvement with him. 

But, something clicked – although I'm not sure the consequence to that. It could be the 
Arab Spring. It could not be. Maybe it's the presence of hip-hoppers in films and 
documentaries where they're actually speaking rather than rapping? So something's 
happened there. I'm not sure what it is yet, but I'm very excited.

A modification has taken place in Lebanon and consequently in the Middle East and I  
think it's a very interesting modification to follow. Again, I'm not sure where it's going but 
there's stuff happening there.

Sorry for the cliché there. 

BEATS AND BREATH: So you've identified at least two areas that you're excited about – 
the young electronic scene of Lebanon and the young Arab hip-hop scene...

ZIAD NAWFAL: Yes, the non-cliched hip-hop scene!

BEATS AND BREATH: And in some respects that is about reclaiming identity that maybe 
denote the evolution that is inevitable as a culture takes on hip-hop -that they want to 
take on their own identity...

ZIAD NAWFAL: It's very interesting that you put your finger on that point. I hadn't 
connected the two before, but I think you're right.

BEATS AND BREATH:  I think that applies to a lot of let's say – adoptions of musical 



forms. Even in electronic music the idea is that it is an identity issue. And in order to really 
claim it – it means that! Claiming it!

ZIAD NAWFAL: I've never had issues of Lebanese artists singing in English. I've never had 
problems with Lebanese artists following prototypes of western electronic music. And I 
would be criticized for not taking issue of these facts.

But for me it doesn't really matter if you're following a prototype if it exists. It doesn't 
matter if you're singing in Arabic or English. So what's the problem? You're still singing in 
the East – whether its in English or Arabic or Armenian or French – it doesn't really matter 
because you're still singing about your experience.

And I find it interesting nowadays more and more young artists or maybe not young 
artists – older artists – are being able to express what it means to be Middle Eastern,  
Lebanese, etcetera. In forms that are a combination of Western and non-Western.

For me more and more nowadays, you don't have to adopt an Oriental model and you 
don't have to adopt a Western model to be able to express yourself as an Arab – as an  
Arab musician. 

And this fills me with joy. It will always be a debate. And the hardline Orientalists will 
always criticize the younger crowds who follow Western models. It will always be debate 
but I'm getting the feeling that in electronica, in hip-hop – maybe less in rock- that some 
balance is being created and it's not necessarily done by using a Nye or a flute or Arabic 
percussion in an electronic piece – it's not that.

It could be playing the harmonica in an Eastern way. 

BEATS AND BREATH: It's more nebulous than that.

ZIAD NAWFAL: Yeah. You know Mazen el Sayyed raps in classical Arabic. It's amazing 
when you hear him do that. But he's backed on his album (Unveiling the Hidden – 
Ruptured Records) by music that is completely Western in its style. And that combination 
works.

So for me more and more today, new musical models are being found and are being 
fashioned and are being created and molded by people operating in the electronica and 
the hip-hop genres. This is what drives me forward


