
Title: Blues Rock Revival – from the Bayous to Beirut

Intro: UMen's cultural editor has this exclusive interview with Nader 
Mansour and Eddy G(hossein) - Beirut's hottest new musical export - the 
blues-rock revival duo - The Wanton Bishops.

BEIRUT - A musical anathema from Beirut rises like a sweaty, humid late 
August day in Biloxi, Mississippi or Houston, Lake Charles, New Orleans, 
Gulf Port, or Huntsville. Stomping music. Real humid. Real raw. 

Two musicians. Two guitars. A Gibson Epiphone. A Fender Telecaster. One 
harmonica. Effects pedals. One banjo. They are The Wanton Bishops. Bred in 
Beirut. Established in 2011. They've crafted a powerful underground following 
in Lebanon. 

So far, they've released a 5 and a half song EP for free digitally; released two 
music videos and had only three live performances. And the secret to their 
fiercely loyal and growing fan base? I couldn't say. 

But I do know that Nader and Eddy radiate the sexuality of their sincere 
intentions with the music when they are on stage. It oozes through their 
recorded material and on their videos. 

They are "serious musicians, playing serious music." And they know - deep 
down in their guts - they know that they will only have one shot to max out 
the impact of The Wanton Bishops' sound.

I sat down with the duo - Nader Mansour on harmonica, guitar, banjo and 
lead vocals and Eddy Ghossein, rhythm and lead guitarist and background 
vocals - at a shawerma spot in a grey area north of Beirut - some where 
between Jal eh Deeb and Za'la on the Zalqa Highway - a short jaunt away 
from Tune Fork studios where the Bishops had recorded all of their material..

It was a coldish December day, and the rehearsals were in full swing for their 
December 23 album release gig. 

JACKSON: This partnership has a little bit of mileage to it. It's not just a 
project that was formed on a whim. You'd been playing together for 3 or 4 
years - but starting a band is a different story. It's a conscious choice. The first 
song that came out of that - was it you sitting down to write a song and then 
figuring out that you could be a band?

NADER: The process was different. As a matter of fact I had a show. I used to 
play a tribute to the Chicago Blues -electric Chicago Blues all over town. And 
at some point I needed a guitar player. So I  bumped into Eddy - he used to 



come jam with us. 

Well actually…we first really bonded when he had a fight out in the street and 
I kind of bailed his ass out. Then a week later, he bailed my ass out of jail. So 
that's when the bonding really happened. 

But, we were tired of playing the blues. We didn't want to be just some white 
kids trying to play the blues. But writing…Writing together never really 
worked in the past. We tried…

EDDY G: The thing is - how it all happened - Nader had been writing songs 
and had been working on this sound for a long time before I came in. At first, 
he was like, "I want you to play with me on my songs." (makes a face here) 
But then he was like - "Let's start with me and you."

He had his own songs, and we started playing them first. He had like three or 
four. We recorded them and it didn't work the way we wanted. So we erased 
them all and started from scratch - that's how it happened.

JACKSON: Move it forward. Your first song writing elements weren't 
successful but…

EDDY G: We were lazy. 

NADER: We didn't have the sound or the identity right. We were somewhere 
in the middle. We had an identity crisis, until eventually a dynamic kind of 
took place. I would disappear into the mountains, and I would write a riff - 
write a couple of words. 

Then I would come back to Eddy and Eddy would make it sound like actual 
music because what I write is quite basic and archaic. It's really basic - it's just 
a stomp and a riff, and he would make a song out of it- a proper song. He's the 
musician. I can't play for shit.

EDDY: There are two points to this. When we started the band, we kind of 
decided that the sound was going to be bluesy - not Mississippi Blues - but 
Vintage Blues - Rock & Roll - from the 1960's and early 1970's. And we 
decided - not that we decided….

This sound was more (he pauses a moment to think of what he wants to say in 
French and then translate it) wait, wait… I have an expression problem… the 
sound is more Nader's than my sound. So we established that. That's why the 
raw idea comes from Nader and then we work together on the sound. 

The other point - for example - the last song that we recorded for the 



upcoming album - I came up with the idea. But it didn't sound like The 
Wanton Bishops. So he took it for like 2 or 3 days - he jumbled it up a bit and 
came back with a more Wanton Bishops sound on it. And we got a song.

This is how the dynamics are playing out.

JACKSON: To get right. Many in the Americana movement in the United 
States rely on more classic recording methods - Two-track - Four-track. Like 
get out into the woods somewhere and record some shit. You know who your 
influences are and who you like - the list goes on - but the idea is that you 
have to be conscious of these other recording artists recording like this- 
because your sound is a live sound?

NADER: We've been blessed by the fact that we're not very wealthy, so our 
instruments are fucked up by nature. They kind of produce this nasty sound - 
something that kind of comes naturally again because of our financial 
situation. 

Now the transition to digital to analog sound -of course we record digitally - 
we don't have the vintage stuff in Beirut. But then I would give credit to (local 
producer) Fadi Tabbal of Tune Fork Studios for getting us back to vintage 
sound through his knowledge.

JACKSON: Eddy. What do you think about that?

EDDY: Exactly what he said. 

JACKSON: The EP does sound incredibly vintage.

EDDY: We didn't want to over-produce the album. We wanted to sound like  - 
like Nader said - we have in mind that we're going to be playing these songs 
live because this is the value in our band. Not in a record that has strings.

NADER: With a different rhythm section each time…

EDDY: That's why like he said - our rhythm section is basic and the rest is just 
trying to get a feel rather than trying to play it right. Or to show that we are or 
not good musicians. It's about making it feel nice.


